
	
THE	MUSICAL	WORLD	OF	DON	QUIXOTE	

 

I. The Madness of Don Quixote 
Cavallero de aventuras Anonymous (early 17th c.) 
Yo soy la Locura   Henri du Bailly (d. 1637); Gabriele Bataille (1574–1630) 
 
 
II. Don Quixote Becomes a Knight Errant 
Cavallero de aventuras (reprise) Anonymous (early 17th c.) 
 
 
III. Don Quixote Prepares His Armor and His Steed 
Villanos Improvised after 17th c. examples 
A dialogue between Rocinante (Don Quixote's horse) and Babieca (the horse of El Cid) Don Quixote, Preface 
El cavallo del marques (Villano) Anonymous (early 17th c.), adapted by Grant Herreid 
 
 
IV. The Knight Chooses His Lady 
Romanesca  Diego Ortiz (c.1510–c.1570) 
Ojos garços ha la niña Francisco Guerrero (1528–1599) 
  
 
V. Don Quixote Sallies Forth 
De la piel de sus ovejas Pedro Ruimonte (1565–1627)  
No paséis el cavallero Anonymous (late 16th c.) 
Romance de Lanzarote Mateo Flecha (1481-1553); adapted by Grant Herreid 
Andalo Çarabanda Gaspar Sanz (1640 – 1710); adapted by Grant Herreid 
Con pavor recordo el moro Luis de Milán (c.1500–1561) 
Gaitas  Luis Venegas de Henestrosa (c.1510–1570) 
 
 
VI. Don Quixote Sings in Helpless Discomfort 
Sospirastes Valdovinos Luis de Milán, (c.1500-1561) 
Solo, triste u ausente Anonymous (1625) 
  
 
VII. The Priest Burns Don Quixote’s Books of Chivalry 
Asperges me, Domine   Tomás Luis de Victoria (1548-1611) 
 
 
VII. Don Quixote Recruits a Peasant To Be His Squire  
Al villano se le dan Text: published by Luis de Briçeño (fl. 1610–1630s) 
 
 
IX. Don Quixote Encounters a Gang of Galley Slaves 
Jacara Gaspar Sanz (1640–1710) 
Romance de los Presos de la Cárcel (jácara) Ballad of the Prisoners in the Jail  
 after Santiago de Murcia (c.1730) and Anonymous; arr. Grant Herreid 
 

INTERMISSION 

  



	
X. Don Quixote Attends the Wedding of Camacho the Rich 
Españoletas/Matachines/Canarios Arr. Piffaro, after 17th c. sources 
 
 
XI. Don Quixote Quotes a Sonnet by Garcilaso 
Por ásperos caminos Alonzo Mudarra (1510–1580) 
 
 
XII. Don Quixote Is Entertained by a Puppet Play of Moors and Christians 
La mañana de San Juan Diego Pisador (1509/10–after 1557) 
Romance de Gaiferos Anonymous (2nd half 16th c.) 
Kûrsi from Nuba Ghrib Traditional Andaluz (Algeria), arr. Tom Zajac 
Si d'amor pena sentís (Romance de Gaiferos) Anonymous (early 16th c) 
Romance de Gaiferos (continued) Pisador, ‘La mañana de San Juan’ 
A donde vas Mateo Romero (c.1575–1647) 
 
 
XIII. Don Quixote Is Serenaded by Altisidora 
Romance de Altisidora Anonymous (early 16th c.) 
Romance de Don Quixote Anonymous (early 16th c.) 
En tanta que de rosa y açuçena Francisco Guerrero (1528–1599)  
 
 
XIV. Sancho Panza Appreciates Music 
Simile est regnum caelorum Guerrero 
 
 
XV. The Death of Don Quixote 
Conde Claros Enrique de Valderrábano (c.1500–after 1557) 
Da pacem Domine Gregorian chant 
Da pacem Domine Philippe Rogier (c.1561–1596) 
Agnus Dei from Missa Defunctis Tomás Luis de Victoria (1548–1611) 
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The Musical World of Don Quixote 



The world of Don Quixote de la Mancha abounds with music: shepherds and swineherds sing ballads and play rustic 
instruments; aristocratic lovers lament their woes in song; shawms, trumpets, horns and drums display the martial sounds 
of battle; courtly musicians sound their harps, vihuelas and recorders in solemn processions. These and other diverse 
musical manifestations set off the snippets of chivalric romances sung by Don Quixote himself, to himself and to others 
he meets in his adventures. Some of this musical soundscape is lost to us; but much has survived, and some can be 
reconstructed and brought to light. This program presents some of the musical episodes experienced by the indomitable 
knight from La Mancha, as well as many of the allusions to music and musical instruments in Cervantes' novel.  

Miguel de Cervantes Saavedra certainly had his finger on the pulse of popular musical culture in Spain at the turn of the 
17th century. His novelas and interludes are full of references to music associated with all classes of Iberian society, from 
the latest dance craze imported from Africa or the New World to knightly exploits sung to a lute or vihuela. To find and 
present this music is not a straightforward process; each thread of evidence had to be explored separately in order to 
weave an accurate and rich musical tapestry based on Cervantes’s Don Quixote. 

Four criteria guided the musical choices. We found actual pieces mentioned or included in the novel that survive in 
musical versions from Cervantes’s time, and which he may have recognized. Other pieces are in musical settings that are 
more tangential: for example, some of Cervantes's poetry parodies verse by other poets that received musical settings of 
their own, with which our author may have been familiar. We also present pieces not mentioned in the novel at all, pieces 
that have an affinity to episodes in the story or that make allusions to popular culture in ways that would have resonated in 
the ears of a contemporary listener/reader. Finally, Cervantes often describes a musical event but does not mention a 
particular piece of music; in these cases we present appropriate pieces from his day played on the instruments he 
describes.  

The musical episodes we have chosen represent a sample of the music included or referenced in Cervantes' novel. We 
mostly follow the novel’s chronology and present each piece within the context of Cervantes' tale. Further on in this 
program book we include selections of the text in Edith Grossman’s translations to provide an even richer context for the 
music included in each scene, allowing us to experience the flowing melodies, rich sonorities, and varied instrumental 
colors that make up the musical world of Don Quixote.             –Grant Herreid 

 
 
  
 
	
 



	 	 	
TRANSLATIONS  

I. The Madness of Don Quixote 
 

 Yo soy la Locura    
 

Yo soy la locura, 
la que sola infundo 
placer y dulzura 
y contento al mundo. 
 
Sirven a mi nombre 
todos mucho o poco, 
y pero no hay hombre 
que piense ser loco. 

I am Madness, 
she who alone infuses 
the world with pleasure, sweetness, 
and contentment. 
 
All serve at my name, 
a lot or a little, 
and there is no man 
who believes himself mad. 

 
II. Don Quixote Becomes a Knight Errant 
 

Cavallero de aventuras  
 

Caballero de aventuras, 
otro Alcides sale Quixote 
  de la casa de La Mancha 
  que en su estima es solar alto. 
 
¡Dichoso cambio! 
que cuanto dejo más,   
más gloria alcanzo. 
 
Sale a conquistar el mundo 
  hecho vengador de agravios,   
libertador de cautivos, 
domador de monstruos bravos. 

Adventurous knight, 
another Hercules, Quixote goes forth 
from the house of La Mancha, 
which he esteems a high heritage. 
 
"O fortunate transformation! 
The more I leave behind my former life, 
the more glory I will win." 
 
He goes forth to conquer the world, 
a vanquisher of wrongs, 
a liberator of captives, 
a tamer of monstrous ruffians. 

       
III. Don Quixote Prepares His Armor and His Steed 
                    

A dialogue between Rocinante and Babieca   
 

B. Como estais, Rocinante, tan delgado? 
R. Porque nunca se come, y se trabaja. 
B. Pues, que es de la cebada y de la paja? 
R. No me deja mi amo ni un bocado. 
 
B. Anda, senor, que estais muy mal criado, 
     pues vuestra lengua de asno al amo ultraja. 
R. Asno se es de la cuna a la mortaja. 
     Quereislo ver? Miraldo enamorado. 
 
B. Es necedad amar? R. No es gran prudencia. 
B. Metafisico estais. R. Es que no como. 
B. Quejaos del escudero. R. No es bastante. 
     Como me he de quejar en mi dolencia, 
     si el amo y escudero o mayordomo 
     son tan rocines como Rocinante? 

"Why, Rocinante, are you so thin and worn?" 
"Because I work all day, I never eat." 
"And what becomes of all the hay and corn?" 
"My master won't give me the merest treat."   
 
"Go to, base horse, you are an equine knave, 
  your ass's tongue insults your lord and master." 
"He is the ass, from cradle to the grave. 
  D'you want proof? See, he loves, he's a disaster."  
 
"Is it foolish to love?" "It isn't prudent." 
"You're a philosopher." "From malnutrition." 
"Complain about his squire then." "I shouldn't. 
  I can't give them a proper admonition, 
  since master, squire, or anyone so 'pesante' 
  are all as sorry hacks as Rocinante?" 
      (translation by Grant Herreid) 

 
 El cavallo del marques (villano)  
 

El cavallo del marques 
coxo manco y rabon es. 
 
Es coxo manco y rabudo 
y en el espinaço un nudo, 
Diçen que su amo es cornudo, 
conmigo lo provareis. 
 
Diçen comera en un dia 
quanto se muele un molino, 
y metido en un camino 
a palos le llebareis 

The horse of the marquis 
is lame, maimed and bob-tailed. 
 
It is lame, maimed and thick-tailed 
with a hump on its spine. 
They say its master is a cuckold; 
prove it with me. 
 
They say he ate in one day 
as much as a mill could grind, 
and on the road 
one had to beat him with a stick. 

 
 
IV. The Knight Chooses his Lady 
 



 

 Ojos garços ha la niña F 
 

Ojos garços ha la niña:  
¡quién se los enamoraría! 
 
Son tan bellos y tan bivos  
que a todos tienen cativos,  
mas muéstralos tan esquivos  
que roban el alegría. 
 
Roban el plazer y gloria,  
los sentidos y memoria;  
de todos llevan vitoria  
con su gentil galanía. 
 
Con su gentil gentileza  
ponen fe con más firmeza;  
hazen bivir en tristeza  
al que alegre ser solía. 
 
No hay ninguno que los vea  
que su cativo no sea. 
Todo el mundo los dessea  
contemplar de noche y día. 

The girl has dark blue eyes: 
who could resist them? 
 
They are so beautiful and so vivid, 
they take everyone captive, 
but they are so aloof 
that they steal all happiness. 
 
They rob one of pleasure and glory, 
of feelings and memory; 
they conquer everyone 
with their noble beauty. 
 
With their gentle nobility 
they bespeak a more firm constancy; 
they cause one who is usually happy 
to live in sadness. 
 
No one who sees them 
does not become their captive. 
Everyone wishes  
to think of them night and day. 

 
V. Don Quixote Sallies Forth 
 
 

 No paséis el cavallero Anonymous, Cancionero de Turin (late 16th c.) 
 

No paséis el caballero 
tantas vezes por aquí, 
si no, baxaré mis ojos, 
juraré que nunca os vi. 
 
Tengo el marido zeloso, 
suegra y cuñados conmigo, 
y séame Dios testigo, 
que aun pensar en voz non oso. 
Hago os esto ser medroso, 
si me queréis bien a mí. 
Si no, baxaré mis ojos, 
juraré que nunca os vi. 

Don't pass by here, knight, 
so many times; 
if you do, I'll lower my eyes, 
I'll swear I've never seen you. 
 
I have a jealous husband, 
mother and brothers-in-law, 
and as God is my witness 
I dare not even think about you. 
So I have to be careful with you, 
if you think well of me. 
If not, I'll lower my eyes, 
and I'll swear I've never seen you. 

 
  

 Romance de Lanzarote  
 

Nunca fuera caballero 
de damas tan bien servido, 
como fuera don Quijote 
cuando de su aldea vino; 
Doncellas curaban dél, 
princesas de su Rocino. 

"Never was any knight  
so well served by ladies, 
as was Don Quixote, 
when he first sallied forth. 
Fair damsels tended to him, 
princesses cared for his horse." 

 
  

 Andalo Çarabanda  
 

Ándalo Çaravanda 
quel amor te lo manda. 
 
La Çaravanda está presa 
de amores de un liçençiado, 
y el bellaco enamorado 
mil veçes la abraça y besa. 
Mas la muchacha traviesa 
le da camisas de holanda. 
Ándalo Çaravanda. 
 
La çaravanda lixera 
dança que es gran maravilla; 
síguela toda la villa 
por de dentro y por de fuera. 
De mala rabia ella muera, 
que pulidito lo anda. 
Ándalo Çaravanda. 

Go for it, Zarabanda, 
for love calls you to it. 
 
The Zarabanda is caught up 
in love with a lawyer, 
and the knavish lover 
kisses and embraces her a thousand times. 
But the roguish girl 
gives him Holland shirts. 
Go for it, Zarabanda! 
 
The wanton Zarabanda 
dances in a marvelous way; 
the whole village follows her 
inside and out. 
She dies from mala rabia, 
she does it so cleanly. 
Go for it, Zarabanda! 

 
 



 Con pavor recordo el moro  Luis de Milán (c.1500–1561), El Maestro (Valencia, 1536) 
 

Con pavor recordo el moro 
y empeço de gritos dar. 
Mis arreos son las armas, 
mi descanso es pelear. 
 
Su cama las duras peñas, 
su dormir siempre es velar. 
 
Mis vestidos son pesares 
que no se pueden rasgar. 

With fear I remember the Moor, 
and I begin to shout: 
My trappings are my weapons, 
my repose is fighting, 
 
Your bed is painful hardship, 
your sleep is constant watching. 
 
My garments are sorrows 
that cannot be torn. 

 
 
VI.	Don	Quixote	Sings	in	Helpless	Discomfort	
 

 Sospirastes Valdovinos  
 

¿Dónde estás, señora mia, 
que no te pena mi mal? 
De mis heridas pequeñas 
compasión solías mostrar, 
 
y ahora de las mortales   
no tienes ningún pesar.   
No te doy culpa, señora, 
pues yo me busqué mi mal. 
 
Yo no soy vuestro criado, 
nunca comí vuestro pan, 
antes soy un caballero 
que por aquí acerté á pasar: 
 
Vuestras voces dolorosas 
aquí me han hecho llegar 
á saber qué mal tenéis, 
de qué es vuestro penar. 
 
¡Oh noble marqués de Mantua 
mi señor tio carnal! 
Que á mí dicen Valdovinos, 
que el Franco solían llamar: 
 
Hijo soy del rey de Dacia, 
hijo soy suyo carnal, 
uno de los doce pares 
que á la mesa comen pan. 
 
Pues que caballero sois 
querades vos esforzar, 
que para esto es este mundo 
para bien y mal pasar. 

"Where are you, my lady, 
that my woes do not afflict you? 
You used to show compassion 
for my light wounds, 
 
and now for my mortal wounds 
you have no care. 
I do not blame you, lady, 
for I sought my own woe." 
 
"I am not your servant,  
I never ate your bread; 
I am a knight 
who was passing by.  
 
Your sorrowful cries  
caused me to come near, 
to know what ails you,  
what causes your pain." 
 
"O noble Marquis of Mantua, 
my lord, uncle by birth! 
I am called Baldwin,  
that is what in France they use to call me: 
 
I am the son of the king of Dacia,  
I am his natural-born son, 
one of the Twelve Peers 
that break bread around the table." 
 
"Since you are a knight,  
you would want to exert yourself; 
This is what this world is for,  
to pass through both good and evil." 

 
 
VII.	The	Priest	Burns	Don	Quixote’s	Books	of	Chivalry	
 

 Asperges me, Domine  Tomás Luis de Victoria (c.1548–1611) 
 

Asperges me, Domine, hyssopo et mundabor, 
Lavabis me, et super nivem dealbabor. 
Miserere mei, Deus, secundum magnam 
misericordiam tuam. 
Gloria Patri et Filio et Spiritui Sancto: 
Sicut erat in principio, et nunc, et semper, et in 
saecula saeculorum. Amen. 

Thou wilt sprinkle me, O Lord, with hyssop, and I shall be 
cleansed  ;  
Thou wilt wash me, and I shall be washed whiter than snow.   
Have mercy on me, O God,  
according to Thy great mercy. 
Glory be to the Father, and to the Son, and to the Holy Spirit  , 
As it was in the beginning, is now, and ever shall be,  
forever and ever. Amen. 

 
VIII.	Don	Quixote	Recruits	a	Peasant	to	Be	His	Squire	
 

Al villano se le dan Text: published by Luis de Briçeño, Metodo mui facilissimo (Paris, 1626) 
 Music: Anonymous; adapted by Grant Herreid from 17th c. sources 
 

Al villano se le dan 
la çebolla con el pan. 

To the peasant they give 
the onion with the bread. 



 
El villano si es villano 
danle el pie toma la mano, 
vive contento y hufano 
quando a visitarle ban 
 
No le davan otra cosa 
sino la mujer hermosa, 
pero pobre y virtuosa 
para vivir con afan. 
 
Al villano testa rrudo 
danle pan y açote crudo, 
danle pan y açote crudo 
quando a visitarle ban. 

 
The peasant, if he's boorish,  
they give him the boot, and he takes their hand. 
He lives contentedly and resolute 
when they come to visit him. 
 
They don’t give him anything else 
except a lovely wife, 
poor but virtuous, 
so they can live agreeably. 
 
To the hard-headed peasant  
they give bread and cruel lashes, 
they give bread and cruel lashes  
when they come to visit him. 

 
IX.	Don	Quixote	Encounters	a	Gang	of	Galley	Slaves	
   
 

 Romance de los Presos de la Cárcel (jácara) Ballad of the Prisoners in the Jail  
 

Alta mar esquiva 
de ti doy querella, 
siete años anduve 
por fuerça en galera. 
Ni comi pan tierno 
ni la carne fresca, 
siempre anduve en corso 
nunca falte en tierra, 
Si no en una Isla 
llamada Cerdeña, 
y agora en prision 
ques mudar mas pena. 
Y alguno que canta, 
cantando reniega. 
 
Mucho mas esquiva 
es otra querella 
que dieron de mi 
presos de la trena. 
Diziendo que estafo, 
y quito las prendas, 
y estoy sentenciado 
a diez de galeras. 
Mi Dios me defienda 
de la corchatesca, 
de los centenarios 
verdugo, y su penca. 
Y alguno que canta, 
cantando reniega. 
 
Mucho mas esquiva 
es otra pendencia 
que tienen conmigo 
presos de la trena, 
cuchillos de cachas, 
sarten, y caçuelas, 
pastores, terciados, 
taladros, barrenas, 
Y mis camaradas 
hagan resistencia, 
suenen los terciados, 
el arista, y piedra. 
Y alguno que canta, 
cantando reniega. 

Unfriendly high seas, 
I’ve a bone to pick with you, 
seven years I spent 
as a galley slave. 
I ate neither tender bread 
nor fresh meat, 
I was always on the main, 
never setting foot on land, 
except on one island 
called Sardinia, 
and now I’m in prison, 
a change for the worse. 
And he who sings, 
by singing blasphemes. 
 
Much more annoying 
is the disagreement 
they had with me, 
those held in the slammer, 
saying that I swindle, 
and steal the pawned items; 
and I am sentenced 
to ten years in the galleys. 
May God defend me 
from the bailiffs, 
from the soldiers, 
the executioner and his whip. 
And he who sings, 
by singing blasphemes. 
 
Much more annoying 
is the dispute 
they have with me, 
those held in the slammer; 
razor blades, 
frying pans and stew pots, 
crooks, daggers, 
drills, augers. 
And my comrades 
put up a resistance, 
the cutlasses clang, 
the rope and the stone. 
And he who sings, 
by singing blasphemes. 

 
XI.	Don	Quixote	Quotes	a	Sonnet	by	Garcilaso	
 

 Por ásperos caminos  
  

Por ásperos caminos soy llevado 
a parte que de miedo no me muevo, 
y si a mudame a dar un passo pruebo, 
allí por los cabellos soy tornado; 

I travel by rough paths, 
to where I cannot move for fear, 
and if I try to take one step,  
I am dragged back by the hair. 



 
mas tal estoy, que con la muerte al lado 
busco de mi vivir consejo nuevo, 
conozco el mejor y el peor apruebo, 
o por costumbre mala o por mi hado. 
 
De la otra parte, el breve tiempo mío 
y el errado proceso de mis años, 
en su primer principio, y en su medio, 
 
mi inclinación, con quien ya no porfío, 
la ciertamente fin de tantos daños 
me hacen descuidar de mi remedio. 
      (Garcilaso de la Vega c.1501–1536) 

 
But such is my state, with death at my side, 
that I seek new counsel from my life; 
I know the best, yet I approve the worst, 
either from erring custom or by my destiny. 
 
Moreover, my brief remaining time, 
and the misguided course of my years, 
in youth and now in mid-life, 
 
my inclinations, which I do not resist, 
and the certainty of death, the end of all calamity– 
these cause me to ignore my remedy. 

 
XII.	Don	Quixote	Is	Entertained	by	a	Puppet	Play	of	Moors	and	Christians	
 
 

Romance de Gaiferos   
 

Jugando estaba Gaiferos 
en su tablero real, 
con los dados en la mano, 
que los quería tirar. 
 
Para eso sois, Gaiferos, 
para los dados jugar 
y no coger el caballo 
e ir Melisendra a buscar? 
 
Dicen que estaba en Sansueña, 
en Sansueña esa ciudad,  
si pronto no la rescatas, 
mora te la harán tornar. 

Gaiferos was playing at dice,  
at the royal table, 
with the die in his hand,  
ready to throw. 
 
"Are you, Gaiferos,  
content to play at dice, 
and not to mount your horse  
and go to seek Melisendra?" 
 
"They say she is held in Sansueña, 
the city of Sansueña; 
if you do not rescue her soon  
she will become a Moor." 

 
 

 Si d'amor pena sentís (Romance de Gaiferos)  
 

Si d'amor pena sentís, 
Por mesura y por bondat, 
Caballero, si á Francia is, 
Por Gayferos preguntad, 
 
Y decilde que su amiga 
Se le envia á encomendar. 
Que sus justas y torneos 
Bien lo supimos acá, 
 
Decilde por nueva cierta 
Como me quieren casar; 
Mañana hago mis bodas 
la mañana de San Juan. 

If you feel love's pain,  
by measure and by goodness, 
knight, if you go to France,  
ask for Gaiferos. 
 
Tell him that his lady  
sends him greetings, 
that his jousting and tourneys 
are well known here. 
 
Tell him this certain news, 
that they wish me to wed: 
tomorrow is my wedding day, 
on the feast of Saint John. 

                 

 Romance de Gaiferos (continued)  
 

La cogiera entre los brazos, 
la pusiera en el ruán. 
Con los aullidos del moro 
se alborotó la ciudad;  
tantos moros van tras ellos 
que el sol hacen anublar. 
Si el cristiano mata muchos, 
el caballo mata más; 
tanta es la sangre que corre, 
que hacía un río caudal. 

He takes her in his arms,  
he seats her on his horse; 
amid the shouting of the Moors 
he gallops through the city. 
So many Moors pursue them 
that the sun was obscured; 
if the Christian slew many, 
his horse slew even more. 
The blood runs so thick 
it flows like a river. 

 

 
XIII.	Don	Quixote	Is	Serenaded	by	Altisidora	
 

 Romance de Altisidora  
 

¡Oh, tú, que estás en tu lecho,  
entre sábanas de holanda,  
durmiendo a pierna tendida  
de la noche a la mañana,  
 
caballero el más valiente  

O you, who lie in your bed,  
between sheets of Holland linen, 
soundly and deeply asleep  
all night long until the morning, 
 
O brave knight, the most courageous  



que ha producido la Mancha,  
más honesto y más bendito  
que el oro fino de Arabia!  
 
Oye a una tr[i]ste doncella,  
bien crecida y mal lograda,  
que en la luz de tus dos soles  
se siente abrasar el alma.  
 
Tú buscas tus aventuras,  
y ajenas desdichas hallas;  
das las feridas, y niegas  
el remedio de sanarlas.  
 
Estas y otras gracias mías,  
son despojos de tu aljaba;  
desta casa soy doncella,  
y Altisidora me llaman. 

ever born in great La Mancha, 
more modest, more chaste,  
more blessed than the fine gold of Arabia! 
 
Hear this melancholy maiden,  
so wellborn and so ill-fated,  
in the light of your two suns 
she feels her soul burst into flames. 
 
You go in search of adventures  
but find the sorrows of others, 
inflicting wounds, yet refusing  
the remedy that can cure them. 
 
All these and my other graces  
are the spoils won by your arrows; 
I am a maiden of this house;  
I am called Altisidora. 

 

 Romance de Don Quixote  
 

Suelen las fuerzas de amor  
sacar de quicio a las almas,  
tomando por instrumento  
la ociosidad descuidada.  
 
Suele el coser y el labrar,  
y el estar siempre ocupada,  
ser antídoto al veneno  
de las amorosas ansias.  
 
Los andantes caballeros,  
y los que en la corte andan,  
requiébranse con las libres,  
con las honestas se casan.  
 
Dulcinea del Toboso  
del alma en la tabla rasa  
tengo pintada de modo  
que es imposible borrarla.  
 
La firmeza en los amantes  
es la parte más preciada,  
por quien hace amor milagros,  
y asimesmo los levanta. 

Often the power of love  
can madden a maiden’s soul, 
using as its means, its instrument,  
an unthinking leisure and ease. 
 
Fine sewing and needlework,  
constant devotion to labor, 
can be the cure, the antidote,  
to the poison of love’s disease. 
 
Knights errant who seek adventures  
and those knights who stay at court, 
woo the free and easy damsels;  
they marry the modest maids. 
 
Dulcinea of Toboso  
is painted on the tabula rasa 
of my soul, and never 
can she be ever erased. 
 
Firm constancy in lovers  
is a most precious attribute, 
for whose sake Love works miracles  
when he raises them on high. 

 

 En tanta que de rosa y açuçena   
  

En tanto que en sí vuelve Altisidora, 
muerta por la crueldad de don Quijote, 
y en tanto que en la corte encantadora 
se vistieren las damas de picote, 
 
Y en tanto que a sus dueñas mi señora 
vistiere de bayeta y de anascote, 
cantaré su belleza y su desgracia, 
con mejor plectro que el cantor de Tracia 

Until Altisidora returns to life,  
killed by the cruelty of Don Quixote; 
until, in the enchanting court, the ladies 
begin to wear cloth made of rough goat’s hair; 
 
Until my mistress dresses all her duennas  
in clothes of heavy flannel and wool serge, 
I shall sing of her beauty and affliction  
more sweetly than that famed singer of Thrace. 
 

Servid a Dios en vuestra primavera 
con dulce fructo antes qu'el tiempo ayrado 
cubra de nieve la hermosa cumbre. 
Marchitará la rosa'l viento elado 
todo lo mudará la edad ligera 
por no hazer mudança'n su costumbre. 

Serve God in your happy springtime 
with sweet fruit, before angry Time 
covers with snow your lovely head. 
The cold wind will wither the rose, 
Time will change everything, your youthful age,  
so as not to stray from his usual custom. 

	
 
XV.	The	Death	of	Don	Quixote	
 

 Da pacem Domine Gregorian chant 
 

Da pacem, Domine, in diebus nostris 
Quia non est alius 
Qui pugnet pro nobis 
Nisi tu Deus noster. 

Give peace, O Lord, in our time  
for there is no one else 
who fights for us,  
if not You, our God. 



            
 Agnus Dei from Missa Defunctis  
   

Agnus Dei 
qui tollis peccata mundi 
dona eis requiem sempiternam. 

 
Lamb of God,  
who taketh away the sin of the world, 
give him eternal rest. 

 
 
NOTE: Translation of passages and lyrics from Don Quixote by Edith Grossman (Harper Collins, 2003). Other song 
translations by Grant Herreid. 

 
 



	
 
	 	 	 	 SCENE TEXTS AND NOTES		
	
I. The Madness of Don Quixote 
 

Somewhere in La Mancha, in a place whose name I do not care to remember, a gentleman lived not long ago, one of those who has a 
lance and ancient shield on a shelf and keeps a skinny nag and a greyhound for racing. And so, let it be said that this aforementioned 
gentleman spent his times of leisure – which meant most of the year – reading books of chivalry with so much devotion and 
enthusiasm that he forgot almost completely about the hunt and even about the administration of his estate. In short, our gentleman 
became so caught up in reading that he spent his nights reading from dusk till dawn and his days reading from sunrise to sunset, and 
so with too little sleep and too much reading his brains dried up, causing him to lose his mind. 
(DQ I, 1, 19)	
 

Madness is a central theme of Don Quixote, and Madness herself (La Locura in Spanish) is featured in a Spanish song found in a 
French songbook published in Paris in 1614. “Yo soy la Locura” (I am Madness) was performed in a French court ballet featuring La 
Folie (Folly, or Madness), and the character may have sung in Spanish because the popular song and dance form folias was known to 
have originated in the Iberian peninsula. There is a dearth of Spanish song publications from Spain itself, but fortunately several of the 
French books of airs de cour contain a few Spanish secular songs, reflecting a keen interest in Iberian musical culture at the French 
court in the time of Cervantes. 
	
II. Don Quixote Becomes a Knight Errant 
 

The truth is that when his mind was completely gone, he had the strangest thought any lunatic in the world ever had, which was that it 
seemed reasonable and necessary to him, both for the sake of his honor and as a service to the nation, to become a knight errant and 
travel the world with his armor and his horse, to seek adventures and engage in everything he had read that knights errant engaged 
in, righting all manner of wrongs and, by seizing the opportunity and placing himself in danger and ending those wrongs, winning 
eternal renown and everlasting fame.   
(DQ I, 1, 21) 
 

The anonymous three-part song “Cavallero de aventuras” extolls the virtues and deeds of Saint Ignatius Loyola, the founder of the 
Jesuits. By substituting “Quixote” for “Ignatius” and “La Mancha” for “Loyola”, the song makes a suitable fanfare for the beginning 
of our knight's adventures. 
	
III. Don Quixote Prepares His Armor and His Steed 
 

Then he went to look at his nag, and though its hooves had more cracks than his master's pate and it showed more flaws than 
Gonnella's horse, that was nothing but skin and bones, it seemed to him that Alexander's Bucephalus and El Cid's Babieca were not 
its equal. . .  He finally decided to call the horse Rocinante ('nag-before'), a name, in his opinion, that was noble, sonorous, and 
reflective of what it had been when it was a nag, before it was what it was now, which was the foremost nag in all the world. 
(DQ I, 1, 22) 
 

Another example of the vogue for Spanish song in France is a guitar book published by Luis de Briçeño in Paris in 1626. His Metodo 
mui facilissimo (Very Easy Method Book) contains many of the earliest versions of Spanish popular song lyrics. Briçeño taught the 
Spanish guitar to the French aristocracy, when the guitar outside Spain was considered to be a poor rustic relation of the sophisticated 
lute. Unfortunately, the lyrics in Briçeño's book were set down without melodies. He placed guitar chords over the words and included 
some ambiguous strumming patterns, but the melodies associated with these songs have to be gleaned or reconstructed from other 
sources. We present two of Briçeño’s versions of the popular tune villano (The Peasant). The villano conveys a rustic spirit with its 
typical refrain: 'El villano que le dan / La çebolla con el pan' (To the peasant they give onions and bread. One of Don Quixote's closest 
friends is a barber, who no doubt could strum and sing the villano, for in Spain barbers were known for playing the guitar.  
 

Briçeño's 'El cavallo del marques' describes an animal reminiscent of Don Quixote's own knightly steed, his poor beast of burden 
recruited into knight errantry early in the book. After much deliberation, Don Quixote gives the beast the descriptive name of 
Rocinante, which translates as 'nag-before'. In the novel’s preface, Cervantes penned an imaginary dialogue between Rocinante and 
the horse of the famous champion of Spain, El Cid.	
	
IV. The Knight Chooses His Lady 
	
It is believed that in a nearby village there was a very attractive peasant girl with whom he had once been in love, although she, 
apparently, never knew or noticed. Her name was Aldonza Lorenzo, and he thought it a good idea to call her the Lady of his 
Thoughts, and searching for a name that would not differ significantly from his and would suggest and imply that of a princess and 
great lady, he decided to call her Dulcinea of Toboso . . .	
(DQ I, 1, 23) 
 

Every knight requires a noble lady to whom he pledges his chivalric service, and Don Quixote fixes on a peasant wench in his district, 
whom he dubs Dulcinea del Toboso. Throughout the novel he dedicates his adventures to her, and though he never actually meets her, 
he praises her beauty and her worth, as in the song by Francisco Guerrero. 
	



	
V. Don Quixote Sallies Forth 
 

 He armed himself with all his armor and mounted Rocinante, wearing his poorly constructed helmet, and he grasped his shield and 
took up his lance and through the side door of a corral he rode out into the countryside with great joy and delight at seeing how easily 
he had given a beginning to his virtuous desire. 
He rode all that day, and at dusk he and his horse found themselves exhausted and half-dead with hunger; as he looked all around he 
saw an inn not far from the path he was traveling...  
 

At the door there happened to be two young women, the kind they call ladies of easy virtue....  
At this moment a gelder of hogs happened to arrive at the inn, and as he arrived he blew on his reed pipe four or five times, which 
confirmed for Don Quixote that he was in a famous castle where they were entertaining him with music. 
(DQ I, 2, 24) 
 

The jaunty rhythmic sonorities of Pedro Ruimonte's “De la piel de sus ovejas” evoke the swashbuckling excitement of our knight 
setting out on his first foray. In his interactions with wenches of ill-repute, innkeepers and swineherds, Don Quixote quotes a few 
different chivalric romances, for which music survives. The anonymous 'No paseis el cavallero' and Briçeño's version of the highly 
lascivious dance-song zarabanda (eventually outlawed as immoral!), reflect the sauciness of his entertainment at the inn, which is 
topped by a sowgelder in the fields blowing a reed pipe (similar to a bagpipe). All compose the sweetest courtly music in the ears of 
our knight. 
	
VI.	Don	Quixote	Sings	in	Helpless	Discomfort	
 

Seeing, then, that in fact he could not move, he took refuge in his usual remedy, which was to think about some situation from his 
books, and his madness made him recall that of Valdovinos and the Marquis of Mantua, when Carlotto left him wounded in the 
highlands, a history known to children, acknowledged by youths, celebrated, and even believed by the old, and despite all this, no 
truer than the miracles of Mohammed. This is the tale that seemed to him perfectly suited for the situation in which he found himself, 
and so, with displays of great emotion, he began to roll about on the ground and to say with faint breath exactly what people say was 
said by the wounded Knight of the Wood. 
(DQ I, 5, 41) 
 

Don Quixote's first adventure ends badly: thrown by his horse, beaten by a muleteer, lying on the ground unable to move. In his 
distress he quotes the “Romance de Valdovinos”, in a settting by Luis de Milán. 
	
VII.	The	Priest	Burns	Don	Quixote’s	Books	of	Chivalry	
 

Housekeeper: 
“Woe is me! Now I know, and it's as true as the death I owe God, that those accursed books of chivalry he’s always reading have 
driven him crazy! Now I remember hearing him say time and again that he would become a knight errant, and go out in the world in 
search of adventures. Those books should go straight to Satan and Barabbas, for they have ruined the finest mind in all of La 
Mancha." 
Priest: 
"By the sign of the Cross I will burn them before nightfall tomorrow." 
Housekeeper: 
"Señor Licentiate, sprinkle this room, so that no enchanter in these books can put a spell on us! 
(DQ, I, 43)  
 

Don Quixote's other close friend is the village priest, who would have intoned the mass with the traditional antiphon 'Asperges me', 
presented here in a setting by Tomás Luis de Victoria. Victoria exclusively wrote settings of sacred Latin texts, as maestro in the 
convent of the Dowager Empress Maria. When Don Quixote's housekeeper implores the priest to sprinkle her master's house with holy 
water to rid it of the evil spirits who have made him mad, the priest may have thought to intone this antiphon.  
	
VIII.	Don	Quixote	Recruits	a	Peasant	to	Be	His	Squire	
 

During this time Don Quixote approached a farmer who was a neighbor of his, a good man – if that title can be given to someone who 
is poor – but without much in the way of brains. In short, he told him so much, and persuaded and promised him so much . . . that 
Sancho Panza, for that was the farmer's name, left his wife and his children and agreed to be his neighbor's squire. 
(DQ I, 7, 55) 
 

The other version of the villano in Briçeño's guitar book invokes not only the rustic rudeness of Quixote's squire but also alludes to a 
peasant being flogged by cruel lashes. Sancho himself is threatened with this punishment later in the book.  
	
IX.	Don	Quixote	Encounters	a	Gang	of	Galley	Slaves	
 

"This man, Señor, is being taken away for being a canary, I mean a musician and singer." 
"What?" Don Quixote repeated. "Men also go to the galleys for being musicians and singers?" 
"Yes, Señor," responded the galley slave, "because there's nothing worse than singing when you're in difficulty." 
"But I have heard it said," said Don Quixote, "that troubles take wing for the man who can sing." 
"Here just the opposite is true," said the galley slave. "Warble once, and you weep the rest of your days." 
"I do not understand," said Don Quixote. 



But one of the guards told him: 
"Señor, among these non sancta people, singing when you're in difficulty means confessing under torture. They tortured this sinner 
and he confessed his crime . . . he didn't have the courage to say his nos. Because they say no has even fewer letters than yes. 
(DQ I, 22, 165) 
 

Don Quixote and his squire overtake a gang of prisoners condemned to row in a ship’s galley. The practice of sentencing criminals 
and prisoners of war to forced service on military ships was very common throughout the Mediterranean during Cervantes' lifetime. 
(For five years Cervantes himself was a galley slave in the service of Barbary pirates). As the demand for rowers increased, rowing in 
the galleys became the punishment for more and more types of crime, and for crimes of lesser and lesser degree, until it was the most 
common punishment for anyone who was not a clergyman or a nobleman. The criminals in Romance de los Presos de la Cárcel 
(Ballad of the Prisoners in the Jail) serve time on a galley. Its popular refrain, y alguno que canta cantando reniega (and he who sings, 
by singing curses himself) is echoed in Cervantes' galley slave episode: one of the criminals is called a 'canary', scorned for 'singing' 
under torture. This romance survives without music, but it is certainly a jácara, a form of romance that dealt with the exploits of 
criminals and underworld thugs: jácara derives from xaque or jaque, a term that means pimp (or sometimes ruffian). Jácara also 
refers to the robust music to which these ballads were sung and danced, characterized by strong rhythms and hemiola. 
	
X.	Don	Quixote	Attends	the	Wedding	of	Camacho	the	Rich	
 

It grew dark; but before they reached the town they heard the pleasant mingled notes of a variety of instruments, flutes, drums, 
psalteries, pipes, tabors, timbrels. . . and a Zamora bagpipe. The musicians were the life of the wedding, wandering through the 
pleasant grounds in separate bands, some dancing, others singing, others playing the various instruments already mentioned. . . 
(DQ II, XIX, 582) 
 

To begin the program’s second half, we imitate the musicians who entertain at a rich peasant's wedding celebration, playing "flutes, 
drums, psalteries, pipes, tabors, timbrels. . . and a Zamora bagpipe." 
	
XI.	Don	Quixote	Quotes	a	Sonnet	by	Garcilaso	
 

"I know that the path of virtue is very narrow, and the road of wickedness is broad and spacious; I know that their endings and 
conclusions are different, because the expansive, spacious road of wickedness ends in death, and the road of virtue, so narrow and 
difficult, ends in life, not the life that ends, but the life everlasting, and I know, as our great Castilian poet says, that:   
Along this harsh, rock-strewn terrain we climb 
to the peak, high seat of immortality, 
never reached if these rigors are declined." 
(DQ II, 6, 495) 
 

There are several sonnets featured in Cervantes's novel, with no extant musical settings. But one sonnet is a parody by Cervantes of a 
sonnet by Garcilaso de la Vega, 'Por ásperos caminos', which survives in a musical setting by Alonzo Mudarra for voice and vihuela.  
	
XII.	Don	Quixote	Is	Entertained	by	a	Puppet	Play	of	Moors	and	Christians	
 

"This true history, presented here for your graces, is taken literally from the French chronicles and Spanish ballads which are in the 
mouths of everyone, even children, on our streets. It tells of how Señor Don Gaiferos freed his wife, Melisendra, who was held captive 
in Spain by the Moors, in the city of Sansuena, which was the name given in those days to the city of Zaragoza; and your graces can 
see there how Don Gaiferos is playing at backgammon, as they sing in the song: 
Don Gaiferos is playing at backgammon, 
his lady Melisendra is forgotten." 
(DQ II, 26, 629) 
 

There is a Moorish undertone to the genesis of Don Quixote: Cervantes claims that he discovered the story in a manuscript in the 
market in Toledo, written in Arabic by an Arab historian. He found a Morisco (a Moorish convert to Christianity) to translate it for 
him, without changing a single word. Of the two major episodes in the novel that involve Moorish characters, the puppet play of the 
knight Don Gaiferos has some musical references. There is no mention of Moorish music in Don Quixote, but if Cervantes had heard 
such music it may have sounded like the example of the traditional Nuba from Andalucia arranged by Tom Zajac. We present two 
settings of parts of the Romance de Gaiferos that have survived in Spanish 16th-century manuscripts. Pisador's La mañana de San 
Juan recounts another battle between Christians and Moors; we have used the music of his four-part setting to complete our 
recounting of this episode, followed by an instrumental rendition of a villancico by Mateo Romero. 
	
XIII.	Don	Quixote	Is	Serenaded	by	Altisidora	
 

He heard the sound of a harp played very softly. When he heard this, Don Quixote was dumbfounded . . . he feared he might surrender 
and resolved not to allow himself to be vanquished, and commending himself with all his heart and soul to his lady Dulcinea of 
Toboso, he decided to listen to the music . . . When she had tuned and adjusted the harp, Altisidora began to sing this ballad. . . 
(DQ II, 44, 743) 
 
Later, when it was eleven o'clock, Don Quixote found a vihuela in his room. . . Turning the pegs of the vihuela and tuning it the best 
he knew how, he spat and cleared his throat, and then, in a voice that was husky but in tune, he sang the following ballad, which he 
had composed that day. . . 
(DQ II, 46, 754) 
 



At this point the soft, pleasant music of flutes began to he heard, coming, apparently, from beneath the catafalque, and, unconstrained 
by any human voice, because in that place silence imposed silence on itself, the music sounded gentle and amorous. Then suddenly, 
next to the pillow of what was, apparently, a corpse, there appeared a handsome youth dressed in Roman fashion . . . in a soft, clear 
voice he sang these two stanzas. . .  
(DQ	II,	69,	908)	
 

Don Quixote's aristocratic hosts encourage one of the ladies of the court, Altisidora, to have some fun with the knight by serenading 
him with a love song. Altisidora vents her passion for the knight outside Don Quixote's window, accompanied by a harp. But Don 
Quixote can serve no lady but Dulcinea del Toboso, as he replies in song the following evening, accompanying himself on the vihuela. 
These two serenades, Cervantes' creations, have no known musical settings and are sung here to old anonymous romance settings. 
Later in the novel the hoax continues, as Don Quixote and Sancho are seated before the body of Altisidora, said to have died of 
heartbreak over his refusal to love her. An elaborate rite to bring her back to life is introduced by flutes or recorders and features a 
song, the text of which parodies a sonnet by Garcilaso that was set to music by Francisco Guerrero. 
 
XIV.	Sancho	Panza	Appreciates	Music	
 

They heard the sound made by soft and harmonious music, which made Sancho very happy, and which he took as a good omen; and 
so, he said to the duchess: 
"Señora, where there is music, there can be nothing bad." 
"Nor where there are lights and brightness," responded the duchess.  
To which Sancho replied: 
"A flame gives light, and bonfires give brightness, and if we go near them they can burn us, but music is always a sign of cheer and 
rejoicing." 
"We shall see," said Don Quixote. 
(DQ II, 34, 690) 
 

While sitting in the woods at night with a duke and duchess, Don Quixote and his squire are surrounded by a fearful tumult of battle 
sounds. The dreadful clamor suddenly ceases, and a sweet melodious music is heard. Sancho Panza’s remarks are among the most 
famous lines of the novel. 
 
XV.	The	Death	of	Don	Quixote	
 

Don Quixote . . .  surrounded by the sympathy and tears of those present, gave up the ghost. 
DQ, II, 74, 938 
 

Don Quixote returns home from his last adventure, and his sanity returns as well just before his end comes. He passes away without 
ceremony in his own bed, having made his will and renounced his former life of chivalry. His friend the priest presumably would have 
said mass for him, and we give his soul a noble send off with the Agnus Dei of Victoria's Missa Defunctis (Mass of the Dead). 
 
 
NOTE:	All	text	excerpts	from	the	translation	of	Don	Quixote	by	Edith	Grossman	(HarperCollins,	2003).	Reprinted	with	
permission.	 	 	 	 	 	 		
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